254                  REAL  INDIAN  ART
When I suggested that wealthy Bengalis would
do better in having such art as this in their
houses, rather than tenth-rate commercial Italian
statuary, and that Calcutta would gain in many
ways if we substituted real Indian sculpture, con-
ceived in this spirit, for foolish Gothic and classic
imitations (ten or twenty times more costly),
" The Statesman/* one of the principal Euro-
pean newspapers of Calcutta, applauded the
taste of educated Indians, declaring that it was
highly commendable and gratifying to those who
believed that the mission of Europe was to awaken
Asia and lift her up to the Western level of culture.
" Until Indian art/* it asserted sententiously,
*' has mastered the cardinal secret of simplicity ;
until the Indian artists have begun to understand
the meaning of large effects; until abandoning
mere amplification they prove capable of a con-
ception of an organic whole? the products of
native art are bound to remain in the state of
arrested growth they have been all these thou-
sands of years/*
The abysmal ignorance of Indian art-history
revealed in the last sentence may be pardoned,
for It is not confined to the editorial columns of
ABglo-India.ii newspapers ; but what are these
" large effects,1* these Parnassian heights, seem-
iagly inaccessible to ourselves, which we would
fain xnaie others climb ? When we have